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Jerry A. of Poison Idea at the OK Hotel 


Poison Idea, The Gits, & 


Naked Aggression 
The OK Hotel 


This was a great show so if you missed 
it, you suck. Wisconsin band Naked 
Aggression opened up with an explosive 
set that set the tone for an evening of 
great punk music. While not that well 
known in Seattle, the band is headlining 
in most of the other cities on their tour. 
They played most of the songs from their 
2 eps and a bunch of new songs. Kirsten 
sings with such emotion and anger that 
this band is a must to see live. The Gits 
were up next and they were amazing as 
always. When will this band have a full 
album out? The Gits need to put out 
more than a few 7"s to keep their avid 
fans happy. Finally the Kings of Punk 
took stage and Jerry A exclaimed "it's 
great to do one for the kids" referring to 
their show the previous night at the over- 
priced RCKCNDY. Poison Idea was 
extremely tight, ripping through most of 
the new album and quite a few older 
tunes as well. They did seem a bit 
subdued, Pig Champion remained seated 
tor the whole show and Jerry A wasn't up 
to usual full frontal assault on stage. 
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Musically, this was one of Poison Idea's 
best shows. It's great to know these 
guys still have it, unlike a bunch of 
bands like Fear and the Buzzcocks who 
reunite like the Who to milk their fame 
for a few more bucks, Poison Idea have 
been here all along. PI have progressed 
and grown and showed me once again 
that they are truly one of the driving 
forces in punk music today. -dan 


Meivins, Helmet, Hammerhead, 
Gray Matter, and Quicksand 
F/X Nightclub, San Jose, CA 


Although I arrived at a time I thought 
was early (about 9:30pm), I already 
missed Quicksand and most of Gray 
Matter. I was kinda pissed because I 
really liked what I heard of Gray Matter 
(energetic, loud, noisy geetar rock). I 
mean, the last time I went to the F/X, 
the first band didn't start until 10:00. Oh 
well, I went and bought a $2.75 "pint" 
of beer (actually the cup only held about 
11 ounces. Shit, does my mom work 
here?). 


Hammerhead came on next and played 
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a half hour set (as did the other two 
opening bands apparently). They 
played great, although a little generic, 
fast grungy rock. I really liked what I 
heard, but today I can't for the life of me 
remember what they exactly sounded 
like. Is that a bad sign? 


Hey, why is that no matter how tall you 
are, there's always someone taller 
standing right in front of you? I'm six 
feet tall, but there were two 6' 8" (~2 
meters) tall San Jose (?) basketball 
players standing right in front of me the 
whole time. Every time I tried to move 
around them, they always wound up 
moving in front of me. Dicks. 


After I drank another expensive brew, 
Helmet took the stage. They played all 
of their new stuff almost exactly like the 
recordings. Because this is only the 
second time I've seen these guys, I was 
really blown away. They were really, 
really tight and frontman Paige 
Hamilton belted out the vocals 
violently. The crowd actually stayed 
still until the fifth song ("Ironhead"), 
when everyone went wild. Great shit, 
and I'm still sore. The only "old" song 
they played was "Blacktop," which 
made me bummed because I wanted to 
hear "Sinatra" real badly. 


After Helmet left the stage, I noticed 
that the members of Gas Huffer were in 
the audience. Their attendance made 
me feel weird because I was wearing 
one of their shirts. "Hey, I'm your 
biggest fan!..." *blech* 


Melvins played an amazingly great set. 
I've seen them about twenty times, and I 
can never get tired of them. Lori 
(Lorax) is back in the band! Because 
Lori was playing bass, they played a lot 
of their older stuff. Man, their whole 
set was made up of their longest, 
slowest dirges ("Boris,” “Eye Flys," 
“Sacrifice” [new one], etc.). Syrupy, 
sludge fun. I left the place happy. 


-Dan Brougher 


The Dead Milkmen with Billy Goat 
OK Hotel, July 16, 1992 


I arrived at the club late (due to the fact 
that I was busy downing beers at the 
Pioneer Square Saloon) and missed most 
of Billy Goat's set. They sounded sorta 
like a grungier, funkier Mojo Nixon 
with a belly dancer and a lot of props. 
They said that they were from Texas, 
and I guess that I believe them. The 
club was predictably sweltering and 
packed with 15 old year boys who all 
tried to touch the performers and who 
put on their newly purchased T-shirts 
over what they were originally wearing. 
The Dead Milkmen finally came out, 
looking older and better fed (but no 
taller) than the last time I saw them. But 
they were, as usual, a whole hell of a lot 
of fun. What these guys lack in musical 
ability, they more than make up for in 
energy and entertainment value. Rodney 
confounded the asshole bouncers who 
were there to prevent stage diving by 
jumping in to the crowd a couple of 
times himself. One time he pulled what 
appeared to be a 12 year old boy from 
the audience and had him play the 
keyboard part for one song. They 
performed all of their "hits" and 
thankfully played little of their newer 


Dead Milkmen setlist snagged from OK show 


material (the songs they did do from 
Soul Rotation proved to be the big luils 
in the show). At times it looked like 
Rodney and guitarist Jack were literally 
going to pass out from the heat, but they 
persevered admirably, doing around 25 
songs in the nearly two hour set. I left 
the club happy and a couple of pounds 
lighter due to all the sweating I did. -- 
parker 


Nubbin, Grin, & Naked Aggression 
Off Ramp, July 1,1992 


Dan dragged me to this show with the 
promise that I would be on the guest list. 
Well, he was but I wasn't. I was pissed 
off until Naked Aggression came on 
stage and kicked my ass. They were 
loud, powerful, and in your face punk 
rock. The way it was meant to be 
played. Very impressive. Wednesday 
night at the Off Ramp means Games 
Night, and next up was condom 
volleyball. My team lost on a rules 
technicality. I was bitter about that until 
Grin took the stage. These guys play 
mostly instrumental grunge/funk/prog 
rock. They were obviously talented 
guys, but their songs lacked focus. I've 
heard that they're looking for a singer, 
which would really help. Grin showed 
potential, and I would definitely want to 
check them out again in a couple of 
months. The next game was Full 
Contact Musical Chairs. Which is 
played exactly how it sounds. And due 
to some guiling moves on my part, I won 
the game and the grand prize of a free 
champagne brunch for two. I was elated 
about this until Nubbin came on. They 
didn't do anything at all to excite me, 
and I took off after their second song. 
Are these guys really on C/Z?--parker 


Skinny Puppy, Godflesh, & 
Thought Industry 
The Moore Theatre 


I was very surprised and happy to find 
that Godflesh were still on the bill for 
this show. I guess the problem with their 
visas that kept them out of our beloved 
country for the first leg of the tour was 
resolved. 


Thought Industry opened up and they 
proved to be fairly boring. They 
seemed to be a bad metal band that 
decided to try doing the industrial thing. 
Well it didn't work. Someone said they 
sounded like Prong, who I have never 
heard, and now know to avoid. At this 
point the Moore security was already 
being lame, as usual. I really think the 
job of security should be to show people 
to their seats, keep people off the 
equipment, and to make sure know one 
gets hurt too badly. If you tell me to sit 
down it only makes me want to stand 
up. No one likes a dick who tells you 
what to do, but you know can't arrest 
you. Anyway, Godflesh rule. While 
having only 2 musicians makes for a 
less exciting stage show, the minimalist 
thing worked for them. The pounding 
rhythms, screaming vocals, and mega- 
strobes blew me away, even if they 
don't have a drummer. Godflesh is a 
band of the future, with 3 albums under 
their belt, they are still growing and 
expanding their unique sound. They 
played a lot of tunes off their Pure 
album and yes, their Sub Pop 7". 


While Godflesh were truly amazing, 
Skinny Puppy stole the show. Their 
theatrical performances continue to 
grow along with music, this ume around 
the show was filled with mutant images. 
Each time Nivek left the stage and 
reappeared, he came back more 
mutated. First he was one-armed and 
covered with cellophane, screaming in 
agony and ripping his bloody guts out. 
Next Ogre emerged in a cape which he 
later threw aside to reveal a mutant 
creature in his back with an outstretched 
arm (incidentally, it was a blatant rip- 
off of the mutant leader in Total 
Recail). Finally, he staggered out as a 
giant mutant with hypodermic needles 
sticking out of him (he probably looked 
a lot like Kurdt Cobain before his latest 
collapse). There was also an array of 
bloody heads, crosses and babies 
hanging about stage and an incredible 
video show. The music sounded great, 
lots of new stuff, but quite a few older 
songs too. While the show was good, 
Skinny Puppy overdid it on the effects 
as usual and it did come off a bit corny 
and silly. But, then again, that may be 
the very reason why I like them. -dan 


Helmet and Quicksand 
RCKCNDY 


Quicksand came on stage with the long 
hair and retro guitars, looking like they'd 
be the last band to come out of New 
York on tour with Helmet. They played 
a hot set of grunge rock. It was 
refreshing to hear a new band that 
doesn't think grunge is just a new image 
for old L.A. rock clichés. 


When I first saw Helmet, it was at the 
OK Hotel, which was half full. Every 
other song they were breaking strings, 
retuning, and hassling with their 
equipment. This time it was a big 
RCKCNDY crowd, and we got to wait 
for an eternity while the Helmet road 
crew (!) scurried about tuning the guitars 
and hassling with the equipment. I sul 
can't decide whether I prefer standing 
around for five minutes between each 
song amongst a sparse, sedate crowd, or 
standing around for an hour before 
getting slammed on by the ubiquitous 
RCKCNDY mosh-jocks. Actually, that's 
not true. Helmet's musical power, 
destiny, and accuracy have grown 
exponentially since Strap /t On. Their 
music was focused into intense, heavy 
bursts of guitar noise that shook the club. 
The crowd responded in kind, going into 
a seizure en masse. Between those two 
shows they went from a good pissed off 
noise band to one of the best bands to 
walk the face of this earth. After all the 
press/hype that's been piled on, they still 
didn't disappoint me. They even played 
Sinatra for the crowd.--charlie 


Endfest 
Kitsap County Fairgrounds 


I dunno, rock festivals. Sure there are 
good bands to see, but you see them 
from 100 yards out. With over 17,000 
people there, there are bound to be more 
than a few assholes, and according to 
Murphy's Law, they'll find you. While I 
was hanging out on the back along side 
the fence, this guy covered in mud came 
up, and totally bragged to the people 
behind us about how he tackled some 


dude in the mud and beat the shit out of 
him. Too scary. Expensive food once 
you're trapped inside. Lame-assed radio 
"personalities" getting on stage between 
bands and saying the stupidest things! If 
you ever thought you were a geeky 
poser, your self esteem would leap when 
you saw these "stars" from "The End.” 
Yeah, it's the end of alternative, all right. 
Before this Endfest all they ever played 
was old New Wave, and David Bowie. 
No Mudhoney, L7 or Sonic Youth. 
But, on a positive note, I managed to 
sneak in. Since I came in through the 
outdoors, so to speak, I felt that could 
review this show without being biased 
by dropping $15. 


Soon after I snuck in, the Charlatans 
UK come on. I enjoyed them as much 
as any band that I couldn't give a shit 
about, given that the sun came out and 
the music was loud enough to feel 
throughout your body. 


L7 was up next. I thought their new LP 
was overproduced, so it was great to 
hear their new songs performed louder 
and faster. They had enough energy on 
stage to whip the audience into a frenzy. 
They dedicated the last song to 
Stephanie Sargent, and at the end 
Jennifer, the bass player, dove into the 
crowd, a great ending for a great set. 


Mudhoney, on the other hand, just kind 
of stood there. Mark Arm's attitude 
spiced things up a bit, but it seemed like 
they weren't going into this show with a 
full head of steam. The sound was 
fucked up, and Mudhoney had to stop to 
inform the audience that they were 
stomping on a prone body. After the 
unfortunate person was carried off on a 
stretcher and we all assured ourselves 
that there wasn't a fatality, the audience 
was a little more mellow. After this it 
would take a maelstrom to turn this 
show back on. 


So bring on Sonic Youth! They came 
on tanked to the gills, but still able to 
deliver. As well as playing new songs 
from Dirty, they played hits off EVOL 
and Daydream Nation. In between 
songs we were treated to magnificent 
rays of guitar noise that touched primal 
centers in the devoted fans and 
enthusiastic initiates alike. At the same 


time it totally incapacitated the dumb 
jocks who earlier were trying to pummel! 
each other in the mud to the Charlatans 
UK. I looked at the people around me 
and some were totally struck dumb, 
confronted by the barrage of noise. At 
one point it looked and sounded like 
Thurston's guitar became a writhing, 
screeching animal, squealing for 17,000 
people. Dude, man, 
awesome.....whoa.... 


OK, before the Beastie Boys came on, | 
had a healthy respect for them. 
Unfortunately, after standing and 
walking around wasted all day, they 
couldn't pump enough energy into me to 
keep me from going back to our friend's 
meeting place for a ride home. They 
played a few good songs off their new 
album, but overall, they couldn't follow 
up the Sonic Youth.--charlie 


Spank The Vote 
Volunteer Park 


I'll be honest with you up front, I got to 
this show really late and 

missed most of the opening stuff. This 
was a Rock the Vote concert with 
political booths around the periphery 
and a couple of places to register 

to vote. It was basically a free show to 
let some cool bands play and 
encourage youth to get involved in 
politics and attempt to save the earth 
before the scum-sucking politicians and 
corporation destroy it. I caught 

the end of one band that was OK, but 
kind of metal. The next up was the 
Guerilla Street Theater that began 
during the Gulf War. I've seen too 
many of their skits and I think they are 
annoying, I like the message but 

not the medium. We were ail there for 
Gas Huffer anyway and they soon got 
the crowd dancing to their alcohol 
inspired cow-punk. They made up fake 
PC names for their songs, engaged in 
squirt gun battles, and got people 

off their butts to have a little fun. Gas 
Huffer's set included songs off 

most of their 7"s and their LP "Janitor's 
of Tommorrow". They put on a fun 
show and brought alot of people out for 
a good cause. -dan 


I ran into Steve Turner, the guitarist for Mudhoney, 
at the Surgery show at the Off Ramp a while ago. [| 
told him I was starting a zine with a friend of mine, 
and would he mind if we interviewed him. A couple 
weeks later, Steve, dan and | sat down with a couple 
of pitchers at Big Time and chatted for over an hour. 
Steve was totally candid, friendly, and down to 
earth. It sounds cliched, but he really was a pleasure 
to interview. What follows is the first half of our 
conversation. Part two will appear in our second 
issue. 

--parker 


10 Things: So how's recording going? 

Steve Tumer: We're pretty much done with the 
album. Mark was just in California having it 
mastered. He's coming back tonight. 

10: That was quick, wasn't it? 

S: Yeah. We went in there like the 23rd or 
something of last month. And we were in there 
doing something pretty much every day. 

10: Was that longer than usual? 

S: Yeah. It was more intense. Last time we took 
our time at it. We'd have a couple of days or a week 
in there, and then we'd have a month or at least a 
couple of weeks off. This way was more 
(unintelligible). 

10: Was that because of pressure from the label? 

S: A few different reasons really. Last year Conrad 
Uno's wasn't nearly as popular and you could get 
time like a month in advance and do some songs 
and listen to them and then go do something else. 
Now, he's totally booked up solid, so we had to 
basically book our time five months ago. So that 
was one factor. And second was that we could. We 
were getting money up front to do it, which Sub Pop 
always said they would do but they never really 
came through. So, fuck, we just thought why don't 
we just block out a month so we're not interrupted at 
all. It was easier on Conrad because usually he 
works long days really. So we thought we'd block 
off the time so we wouldn't have to move our 
equipment and things like that. 

10: Was there more pressure? 

S: Not really. I mean, we wanted to make it a cool 
record. The last one, Every Good Boy Deserves 
Fudge , was the most relaxed recording we've ever 
done since we spent so much time doing it. Yeah, it 
was pretty intense | guess. But not any pressure. 

10: There was no record company A&R guy sitting 
there listening to everything? 

S: Well, actually he did come. The guy who's our 
A&R guy is like younger than us. He came up and 
he was like really excited because... 

10: It was his first time? 

S: Kind of. We're the first band he’s taken all the 
way through. He helped get the Flaming Lips 
singed to Wamer Brothers too, and now he’s getting 
The Muffs signed there. He was reaily excited 
about seeing the studio. But he got there too late-- 
we had finished recording for the day. All he got to 
see was me do one acoustic guitar track. 

10: Is there going to be acoustic stuff on this one? 
S: There's always acoustic guitars here and there. 
There's one whole song that's pretty acoustic, It was 
just king of a weird song anyway. It was built from 
a click-track up, which we'd never done before. It's 
just like Mark singing and me playing acoustic 
guitar starting it and then we added everything to it. 
10: So you guys got to screw around in the studio? 
S: Yeah, more than the last one. the last one we 
wanted to have stripped down a lot more. We didn't 
want to have a totally stripped down record this 
time. So there's more fucking around. 


Mudhoney. oteve Lumer 


10: Sixteen tracks? 

S: Yeah. 

10: Did you have to bring something in for that? 
S: Conrad bought a new machine. 'Cause we told 
him we wanted to record with him and we wanted 
to do 16 track. At first we were thinking of going 
somewhere else, and then we were thinking we 
should just rent one and bring it there because it 
would be really cool to record in the same place. 
Then he just said he'd buy one. Because he had 
some other band wanting to record 16 track that 
wanted to block out a month as well. I can't 
remember their name. They're a local band who [| 
don't think has ever played live, but they're signed 
to some weird new-agey label but they're kind of a 
college rock type thing; they're more ethereal or 
something. And they booked out like a month of 
studio time right before us. 

10: They must have some money. 

S: Yeah. But it was good practice for Conrad 
because he just got the machine and he basically 
got used to it with the other band. So by the time 
we got in there he was used to it. 

10: How would you compare Conrad to Jack 
Endino? 

S: Well, they're different people. That's the main 
thing. Obviously their tastes are a lot different. 
PopLlama is like pop music; or at least poppy 
guitar, garagey stuff a lot more. 

10: Well, why did you guys make the decision to 
switch to Conrad? 

S: We decided right before EGBDF that we wanted 
to do it somewhere else and not with Jack Endino 
because we had done everything basically with 
him, and we kind of figured it would all start to 
sound the same after a certain point. You know, 
recorded the exact same way at the same piace with 
the same person. And we were just curious about 
recording really stripped down with someone that 
didn't really have a fucking clue about us except 


Mudhoney’s resident stud, Steve Turner 


what he read about us really, because he'd never 
really heard us. He new that we were like "heavy 
grunge” or something. 

10: He'd never heard any of your stuff? 

S: He had heard a little bit, but not enough. He 
doesn't search out records [ don't think. I called 
him up, and this is totally in his favor, and said 
"Hey, I'm Steve from Mudhoney and we want to 
record there," and he started laughing and said 
"Why?" I thought that was good. And said, 
"Well, we don't know either.” 

10: So, you think that the new album came out 
pretty good? 

S: Yeah. [ can't really tell right now, I've been in 
there for a month. | listened to it all today with my 
roommate--Ed from the Thrown-Ups. And it 
sounded all right. 

10: Ed--his picture is on the Teriyaki Asthma 
cover? 

S: Yeah, that's it. 

10: The label didn't push you into using a certain 
producer? They gave you total freedom? 

S: Pretty much, yeah. Their only option really, 
because we recorded it cheaply, compared to like 
major labels and what they expect, and if it's under 
a certain amount like $30,000, which is a lot to 
someone like us, ail they can do is basically reject 
it. They can't make us redo it or anything. They 
can just say, "No, we don't like it, we won't put it 
out.” And then the contract is broken, kind of. 

10: And then you can put it out? 

S: Yeah. But they understood. I mean, the last 
record was 8 track. And they liked it. 

10: Did you guys hold off signing because they 
weren't offering you that freedom? 

S: We never thought of signing before. The Sub 
Pop thing always worked great for us. We just 
decided at a certain point that we had to split ways 
or end up hating each other--us and Sub Pop--and 
we didn't want that so...We weren't holding out, we 
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had just never talked to a major label. They had 
never contacted us. 

10: Really? 

S: I think that we had made it pretty known early 
on that we didn’t want to talk to them. So they 
didn't. When we made it known that we did want 
to talk to them, a few came out of the woodwork. 
Wamer was the best. 

10: Why? 

S: They were the most relaxed. They could 
understand that we recorded on 8 track and that we 
would do it again if we want to. They didn't have a 
problem with that. 

10: Do you think the major labels are getting more 
accepting towards independent bands? 

S: It's not really accepting them, it's just like 
whatever sells. I don't see major labels as an evil 
thing. They gotta wise up at some point. Like, 
"Hey, all this college rock and independent stuff 
sure is selling a lot. And ail the kids sure are loving 
it and buying it like crazy.” So they start signing a 
lot of it. And since most of them didn't understand 
why it was selling and why the kids were liking it, 
they're kind of like, "Sign everybody and just let 
them do whatever they want." There's going to be 
some really weird records coming out on major 
labels. It's all a tax write off. If a band fails the 
label is not out shit. If the label is pissed off at the 
band for spending lots of money, the band could 
get fucked. That's a big danger that a lot of these 
smaller bands take on, they just go crazy and get in 
debt. Take Soul Asylum. They were really lucky 
that A&M just dropped them and said forget it. 
They could have been fucked forever, basically. 
10: Yeah, that happens a lot. And once you get 
dropped from a major, it's real easy to quit. You 


"We weren't holding out, 
we had just never talked to 
a major label." 


have to basically start from scratch again. 

S: Yeah. That Petrol Emotion just got dropped. 
And I know they're very happy about it. Steve, the 
singer, has been in town because he's from here, 
and he was totally happy about being dropped. 
They had a huge debt, too. They just recorded this 
record for like, a kazillion dollars, and they get to 
have it and go, and take it with them. 

10: He used to be in the Thrown-Ups with you, 
didn't he? 

S: Not with me, but right before me sort of. The 
Thrown- Ups have a long, illustrious career. All the 
ex-Thrown- Ups but one were at a wedding of a 
friend of ours a couple of weeks ago. That was 
pretty incredible. That's why Steve Mack was in 
town. Yeah, it was pretty great seeing all of the 


Thrown- Ups. 

10: Did you get a group photo? 

S: No--half of them had tuxedos on. It would have 
been funny. 

10: Most people don't realize that Steve Mack was 
in the Thrown- Ups. 

S: Yeah, that was a real early line-up. I'm not sure 
exactly what was happening with that early line-up. 
I knew Steve Mack a little bit, though. | partied at 
his house--it was a pretty famous party house. The 
Hawaiian party. It seems like everybody was there. 
They were just a party band; took acid and things 
like that. I got in a bit later, after Steve Mack was 
already traveling around in England but not yet 
hooked up with That Petrol Emotion. 

10: What's up with The Monkeywrench? Was that 
just a one shot thing? 

S: Well, maybe. Who knows? It's something that 
would be hard to repeat because of people's 
schedules. One guy lives in Texas. That alone 
makes it a bit difficult. Plus Tom's really busy with 
Gas Huffer and me and Mark are reaily busy. I'm 
not really sure what Martin is doing now. He just 
quit the Best Kissers. 

10: They just got signed too, didn't they? 

S: I think so. 

10: So what other side projects do you have going? 
S: I just put out the Sad & Lonelys LP, on Super- 
Electro Records. 

10: I wanted to ask you about the label. How did 
that come about? 

S: Me and Ed recorded the Sad & Lonelys last year, 
I think right after The Monkeywrench or 
something, with this gut named Jared who was in 
Love and Respect with me and Ed, used to play at 
our house and stuff. He lives in Philadelphia now, 
and we just thought that we'd get him out here 
again and record and he was here for a week. We 
practiced like four or five times and then recorded 
it in one day and then mixed it the next day. 

10: It came out OK? 

S: Yeah, I love it. So, the record label came about 
because I wanted to put that out, and Sub Pop 
started saying, "Why don't you put out the Night 
Teens?” ‘cause they wanted me to help the Night 
Teens record and stuff, to do a Sub Pop record. 
And then they kept, like, "Hey, you should just do 
it: 

10: So Sub Pop is distributing? 

S: Yeah, it's distributed through Sub Pop and 
Caroline. For the Sad & Lonelys I just deliver the 
tape and artwork and the same with the Fallout, you 
know, I'm in the Fallouts too. I guess you could 
call it a vanity label, since I'm on the first two 
records. 

10: So the label is going to continue? 

S: I don't know. I've got those three things: The 
Night Kings, The Fallouts, and The Sad & Lonelys, 
and I don't have anything planned after that. But I 
can probably figure out some other bands to put 
out. It's no big deal really. I really love the 
Fallouts and The Night Kings, so hopefully this will 
help them and they can get around a bit. Night 
Kings haven't even recorded yet. The Fallouts is 
mastered and ail that, so it's ready to go. So that 
will be out in three weeks or something like that. 
They're usuaily pretty quick now with retuming the 
records, once you get them the tapes. 

10: End Fest. 

S: End Fest. 

10: You guys are playing at End Fest. 

S: Yeah. 


10: How do you feel about that? 

S: Should be pretty fun actually. [ don’t know. 

10: The whole End phenomenon. 

S: I don't listen to the radio. It's never something | 
think about, really. So...every time that I hear The 
End they're playing horrible music it seems like. 
10: They have played Mudhoney a few times. 

S: Yeah, I've heard some cool things on it. They 
interviewed the Fallouts on it the other night, that's 
pretty cool. 

10: It's a hard station to figure out. They play some 
cool stuff but they play a lot of shitty music. 

S: That's probably where their ratings come from , 
the shitty music. Kind of oldies for the college 
generation of the 80's. The old new wave. If they 
played good old new wave like Devo, that would be 
great. 


"| Love Devo" 


10: I asked you about Devo when I met you in 
Boston... 

S: Llove Devo. 

10: You've never covered Devo though? 

S: It's not released, but we did Gut Feeling. 
Everyone started covering Devo. Clockhammer 
covered the whole fucking record. You know, we 
cover all those punk rock and new wave songs and 
a few of them...at the same time there was a 
massive consciousness and everyone started 
covering new wave songs. So it probably won't 
every show up. We had Ken from The Posies play 
keyboards on it and it sounded awesome because 
he used to play in a Devo cover band so he knows 
how to play all the Devo songs note for note on the 
keyboard. It was great, like total Devo keyboards 
over us. 

10: That's great, you ought to put it out. 

S: Maybe someday. It's pretty cool. 

10: How many records is Mudhoney signed up to 
do for Wamer Brothers? 

S: Two for sure, and then they have options, you 
know. 

10: You guys planning to just keep going? 

S: I don't know. We try not to think about thing 
like that very much. We go through phases 
sometimes where we don't want to do it, or [ don't 
want to do it anyway. I'm probably the most 
reluctant. 

10: Really? 

S: I like having lots of time off. I like being lazy. 
Or at least doing other things... 

10: Do you like touring? 

S: I like touring some. | don't like touring...like...1 
feel sorry for bands like Nirvana last year, going 
straight for nine months or something. I'm not 
willing to do that. It pays off, I guess, but it's pretty 
ridiculous at a certain point. 

10: You guys toured Japan, didn't you? 

S: Yeah. 

10: What was that like? 

S: Japan is weird, man. It was definitely the 
weirdest place. We were only there for like eight 
days and played four shows. 

10: Did they sell out? 

S: They were pretty small places. Space is such a 
valuable commodity over there, that most of the 
times you wouldn't play...you weren't known 
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enough to play...like Nirvana went back there and 
played bigger places, but we had to just play small 
nightclubs or whatever they are. They were small. 
They packed peopie in. Tokyo solid out. 

10: And it’s like $25 a person. 

S: More. It was like $35 or $40 a ticket. At first we 
were like, geez, and started to feel guilty and all. 
But they told us a local band was like $25, so we're 
like, OK. 

10: It's expensive there. 

S: Yeah, it's crazy. But it was fun though. The first 
two nights we were there we didn't have any shows 
to play and stuff. But Thee Headcoats and Thee 
Headcoatees were there playing two nights in a row 
at the same club we were playing at the next two 
nights. That was a treat. 

10: How popular are you guys in Europe? It seems 
like in Engiand you guys are big... 

S: [t's about the same, really, all through Europe 
and here. There are some places where we have 
pretty big shows, and some where we don't. [ think 
it's about the same on average. It's a pretty big 
place. 

10: Are you guys going on tour pretty soon after 
the album comes out? 

S: The record is supposed to come out either 
October 6th or 13th, and we're gonna go play 
Reading the end of August...we don't do anything 
in September, | don't think. After the record comes 
out in October, we're going to go to England and 
play over there for a couple of week. Then come 
back here sometime in early November and tour the 
states. 

10: What's the new album called? 

S: Piece of Cake. 

10: Piece of Cake. Fudge-Cake. 

S: I think there should be a dessert trilogy. 

10: How much tour support is Wamer giving you? 
S: We didn't ask for any, really. We make money 
on tour. When you start getting tour support, you 
don't make money on tour, really. They were like, 
"You what? You make money on tour?" and we're 
like, "Yeah. That's where we make our money.” 
They're like, "What?" "We're in a van,” and they're 
like, "Oh, you don't have a big personal crew?” 

10: Maybe you can get that now. 

S: Well, we're going to have two vans next time we 
go out. 

10: Deluxe. 

S: Yeah. It will be a lot more expensive, but not 
that much more. 

10: Well, you'll be playing bigger places. 

S: Yeah, hopefully it'll even out...just a steady 
incline. We don't need a bus or anything like that. 

I remember when Soundgarden got theirs and we 
Saw it on the road and we were like "Yeah, that's 
really cool, man," but then they started telling us 
how much is costs a day and we're like "What?" 
and the numbers started ticking in our heads--it's 
like a thousand dollars a day and the driver is like 
another gigantic amount of money. It's ridiculous. 
10: What's your relationship with the other big 
Seattle bands? 

S: Us and Nirvana are fine. We're going to play 


with them in Portland. 

10: But not here? 

S: I guess we were going to, at that Coliseum show. 
But I think that because it’s sponsored by The End 
and we're playing at End Fest, they thought it was 
too much in one month. Which is understandable. 
But it would have been fun to do. 

10: But The End is controlling it that much? 

S: Yeah. But I think everyone was thinking that, 
god they just played this huge show two weeks 
before. It's no big deal. That's the day before we 
fly to England, anyways, so...but the day before 
that we're playing Portland with them. But, some 
bands...we don't have bad relationships with any 
bands. We're really good friends with some. 
Gashuffer, who we took on tour with us. It's not so 
much band relationships as it is interpersonal 
between people. 

10: Were you guys involved in the Singles movie? 
S: We're on the soundtrack. Mark was an extra for 
a few days. 

10: It's not based on his life, is it? 

S: No, that's bullshit. I would say that it's based 
more on Jeff Ament's life, really. And that makes a 
lot more sense. But I'm sure it's like an 
amalgamation of your standard Seattle grunge guy, 
or something like that. Cameron Crowe was 
excited about meeting Mark and stuff. I met him 
too. Me, Bruce, and Mark went over there. It was 
really hard to get us on the soundtrack. 

10: Seriously? 

S: It's like politics of local bands and stuff. Almost 
all the bands were managed by the same 
management company. We were running into a lot 


of brick wails, so we took 
matters into our own hands 
and grabbed a big pile of Sub 
Pop merchandise and walked 
over to Cameron Crowe's 
office. 

10: You really actively tried 
to get on the soundtrack? 

S: Yeah, we actively tried. 
We'd never been on a 
soundtrack before. 

10: Yeah, it's a story about 
Seattle bands, and Mudhoney 
should definitely be on it 
before, like, Pearl Jam... 

S: Well, they're Seattle too. 
10: Yeah, but Mudhoney's 
been around a lot longer. 

S: What really sucks 
though... haven't seen the 
movie yet, but... 

10: I've heard the movie isn't 
very good. 

S: Yeah, I'm sure it's bad. 
But they don't even play our 
song in the movie at ail. 

10: Not even in the closing 
credits, or anything like that? 
S: No. That's what I'm 
getting at. They play a Tad 
song in the movie a lot. And 
they had to pay Tad a lot of 
money to use it. But at the 
same time they should have 
put it on the soundtrack if 
they're gonna use it in the 
movie. You know, we're not 


used in the movie. I think our whole scene got cut. 
10: Don't they use "Touch Me I'm Sick?" 

S: Yeah, a little bit. They just use a real tiny blurb of 
it. Early on, I was hearing rumors from Jeff and 
Stoney that they were going to record "Touch Me 
I'm Sick" with him singing...what's his name... 

10: Matt Dillon? Touch Me I'm Dick? 

S: Yeah. And I was like yeeeeeeeah, Pearl Jam 
backing up Matt Dillon doing Touch Me I'm Sick 
would have been so cool. It would have just 
cracked me up man. But they didn't do it. But that's 
actually when we started actively pursuing being on 
the soundtrack, when we heard that. 

10: So is the Sub Pop logo going to show up on your 
new record? 

S: No. 

10: They relinquished the rights? 

S: Well, they didn't have any, because we never 
signed a contract with them. And that's fine. They 
might harbor some kind of resentment about that, 
but... 

10: They'll make money off your back catalog. 

S: Yeah. 

10: "Classic Release” 

S: That was funny. | totally like the way Sub Pop 
markets things. | think it's totally cool, clever, in- 
jokey, and funny. 

10: Yeah, it was just a joke. 

S: The people who bitch about thinks like that are 
just...1 know Hype! for a while was up in arms about 
Sub Pop, trying to call them Scene Nazis and things 
like that. It's like Jesus Christ, man, get a grip. | just 
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Steve Turner enjoys.a beer at Big Time 


read this thing in NME about Sub Pop saying that 
Jon and Bruce were quite possibly the only two 
people in America that understood punk rock. Just 
like marketing things and fucking with people a 
lot. I think that they've done some really cool 
things. They've made a lot of mistakes, too, but... 
10: They've mad a lot of mistakes, but they really 
made the Seattle scene. There wouldn't be a 
Singles movie, there wouldn't be Nirvana, there 
wouldn't be the rebirth of the Indie if it wasn't for 
Sub Pop. 

S: I definitely think...I know that the two things 
that got 7” singles going, or three things maybe, 
were Sub Pop, Am Rep, and a little bit later when 
Sympathy for the Record Industry started. Those 
are the only things that kept singles going, because 
they were almost dead in like '87. And then Sub 
Pop started going crazy with them and then 
Amphetamine Reptile. They made them hip again. 
Now, it could be argued that that's a bad thing, 
because every shitty band out there puts out a single 
as soon as they get the idea of being a band. 

10: Are you going to see Helmet tonight? 

S: No. I like them all right, but it's just not really my 
cup of tea. 

10: What's the last album you bought? 

S: Yesterday I got some old things. The Meat 
Puppets II album, which is one of my favorite 
records ever. [ really like The Vaselines CD that 
Sub-Pop just did. But I had all that shit already. 
But I listen to that a lot. For awhile there I was 
listening to weird folk and things like that. Townes 
Van Zant, The Oddballs, singer-songwnriter type 
people. Once I discover something I kinda go crazy 
on it for awhile. Last year was my folk year. The 
Mekons I always love. A lot of shit. A lot of 
singles. Pavement, | just bought, that's a really 
good record. I kind of see a whole flock of weird 
college or indie bands like Pavement and Unrest, 
some really cool bands. Like Sebadoh would 
probably be in there too. But you know now, 
they're a “grunge band on Sub Pop.” 

10: It seems like they're making a conscious effort 
not to sign Seattle bands now. 

S: When everyone was hating them so much for a 
little while there, | think they got bummed out over 
it, so they kind of said, to a certain extent, well, fuck 
you. 

10: What do you think of Sub Pop's current 
releases? 

S: Some of them I don't like that much. A lot of 
them just sink without a trace, really. You hardly 
ever hear about them. Like Six Finger Satellite and 
things like that. They put out The Fuckers single 
recently and that was all right. At least they're 
funny and they wear masks and have a bad name. 
The Sick and Wrong single I though was pretty 
funny. It was just so damn bad, it’s like, wow, this is 
something. Then I saw them live the other night 
too. 

10: What were they like live? 

S: Oh, they get naked, she’s wearing a dildo, things 
like that. It was pretty funny. I like listening to 
things like that more than college rock type stuff. | 
really like the reissues they do. I'm really glad that 
they're keeping the Beat Happening stuff in print. 
The new Beat Happening record is going to be 
really good, | got a tape of that. 

10: Is that going to be on Sub Pop? 

S: Yeah. 


To be continued next issue...... 


might even go so far as to say that with 
a unification of Europe, the fear of a 
"melting pot” which would eliminate 
"culture" might be floating around in 
these images. Zentropa is set in a 
period rarely represented and it is here 
that the stage is set for a mix of reality 
weighed deep with present discontent, 
manifested by the past. 

Zentropa continually makes the 
viewer wonder if they should laugh or 
take it seriously. The viewer is 
continually struck by technique, semi- 
intranced with voice, and continually 
jolted around from image to image. 
This film had all the elements that 
would make a great film for me; 
contemplation , experimentation, and 
creative work, yet Zentropa just doesn't 
quite do it. 


Zentropa (originally entitled Europa) is 
Danish director Lars Von Trier's fourth 
film. The third and most large-scale in 
Von Trier's trilogy, (Element of Crime 
and Epidemic being the first two) it is a 
surrealistic journey that remains present, 
yet absent. Set in 1945 post -World 
War Germany, Leo, a young German- 
American pacifist returns to Germany to 
do his part in the re-building of his 
homeland. During a time of boundaries 
in flux and nationalities scrambled, Leo 
gets entangled in a web of deceit and 
confusion. Leo becomes caught 
between American occupation 
authorities, pro-nazi terrorists, and the 
railroad Zentropa, which becomes a 
power struggle in the New European 
order. Reminiscent of film Noire, the 
set is very dark and riddled with 
intrigue. 

Zentropa is a film where time seems 
to surge through the past , to the present, 
leaving the viewer able to travel on 
multi-levels. The film takes on many 
dimensions and uses back projection, 
super-imposition, and bleeding (ha ha) 
colors to comprise up to seven layers at 
once. Part narrative, part experimental 
(UH!) the film is a definite smorgasbord 
of Von Trier. 

In arecent interview Von Trier 
talked about his interest in hypnosis and 
the cinema and expressed statements 
centering around hypnosis through the 
lack of the immediate control of images. 
Seemingly romantic and possibly 
visionary, Von Trier touches elements 
that are fascinating and insightful, but 
doesn't seem to quite reach the level he 
invisions. I see a lot of Von Trier in 
Leo's dilemma, caught in between and 
not quite sure what to do. 

A good part of the film centers 
around choices and particularly taking 
sides. With the unification of the two 
Germanys, Von Trier might be skeptical 
of this ideal that will once again bring 
power to Germany. To build on this, I 
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« _. all drugs have been evil but this 


newest one is the exception.” 


Sonic Youth/The 
Afterlife 


Some copies of Sonic 
Youth's Dirty CD have pictures of 
people fucking muppets. Another 
reason to buy the record is to see 
that the psychics were right; 
there is life after Daydream 

Daydream Nation is 
probably the best rock record ever 
made. Or, if you don't believe 
that, Sister was the best (I don't 
think it was, but a lot of people 
do). You're reaching-if you say 
that Evol was the best, even 
though it had "Starpower". 

Anyway, it's a common perception 
that Sonic Youth's best work is 
behind them, always a hard thing 


to live downt. So any new album 


they release must make them a 
little sad, because in a thousand 
photocopied fanzines across the 
world, you see phrases like "a 
pale shadow of..." or "not as good 
as...". Kim and Thurston and Lee 
and Steve probably sit in their 
apartments, and sift through all 
the reviews people mail them, some 
published, others earnest, written 
on soiled napkins or college-ruled 
paper, and they must get tired of 
the whole thing. 

So to enjoy Dirty, you 
need to be like Joni, and don't 
think at all about the past. 
"Theresa's Sound-world" is a 
gentle song with "Candle”-like 
guitar work; as I listened, I 
imagined thousands of 
dysfunctional girls across America 
curling up with their stuffed 
animals, and rocking back and 
forth. There's a guitar line 
during the chorus of “Sugar Kane" 
that's tres groovy; and listenin 
to. "JC" is like -getting: lost in 
the city of the dead and ending up 
on a exitless freeway full of 
ghost cars. But "Wish 
Fulfillment" is the jam. It 
starts off with UFO guitars, 
faintly shimmering; the singer 
(maybe Lee) is really doing his 
job; “your life and my life/they 
don't touch at all/and that's no 
way to be"; he's got his heart 
into it, kind of like Michael 
Jackson when he cries in "She's 
out of my life". The inflections 
and honey in his voice are really 
beautiful. 

If I've got any concern 
about this record, it‘s that Kim 
Gordon's going crazy (you know you 
like band when you worry about 
them). She's always been a little 
off; in "Swimsuit Issue", when 
she's singing as a harassed 
secretary, she drops science like 
"Don't touch my breast/I'm just 
working at my desk" and "I'm just 
here from Encino/Why are you such 
a meano?". But in songs like 
"Drunken Butterfly", she sounds 
absolutely fucked-up. And then, 


in "Shoot", you can hear the Most 
Embarrassing Moment on the record, 
or the MEM, as well call it in the 
biz. The MEM is when you're 
playing the tape on your porch, on 
a summer's evening, drinking 
herbal ice tea with your homeys, 
and things get so bad on the tape 
that you start a conversation 
about anything to draw your 
friends' attentions away from the 
music. At about 2:40 into 
"Shoot", Kim suddenly decides to 
be Patti Smith. I'd suggest a 
conversation on the often- 
overlooked contribution of Steve 
Shelley to the band, though this 
could backfire. 

This record is going to 
move major units, and I totally 
embrace this. Can you imagine how 
happy you would have been in high 
school if you had gone to a party, 
and everyone had been getting 
stoned listening to "Providence" 
instead of Meatloaf? It'll be 


cool to see what happens. 


You'll be walking down the 
road in Seattle or in Ithaca or in 
San Francisco, and a jeep will 
come around the corner, and you'll 
hear the thump of "Youth Against 
Fascism". Your friend will go to 
see Sonic Youth, and inform you 
with a yawn that the opening act 
was better. I will be trying to 
pick up a girl in a nightclub, and 
"Chapel Hill" will come on the 
club speakers. I'll inform her, 
in very confidential tones, that I 
was into this band way before 
anybody else. "It's been nothing 
but shit since Bad Moon Rising, ” 


she'll tell me. 


lwhen I was a squirt in college I 
read "The Afterlife” by John 


Updike. I'll tell you about the 
story in a second. Let me tell 
you where I was at. This was in 
Providence, Rhode Island. The 
town is right on the Atlantic, 
and you can smell the ocean; the 
school was nestled in a 
neighborhood of old, beautiful 
houses. It was fall. 

I really liked writing. I 
was best at short stories. [ 
would haunt bookstores, and I'd 
imagine where my books would go, 
on the shelves. Would I be next 
to somebody famous? I'd 
sheepishly press open a space 
with my fingers for the book to 
be, and step back, dreaming. I 
took a class from John Hawkes, 
who's a really good writer, and 
he liked my stuff. “Read 
Nabokov," he told me. The most 
successful thing I wrote was 
called “Love and Calculus", but I 
made the mistake of writing it 
early on; for the rest of the 
fall, in the notes he wrote on 
all my other stories, he 
suggested I “return to [my] 
fertile California materials". 

Anyway, it's a story about 
me, or how I imagined myself as a 
fourth-year PhD student in Math 
at UC Santa Cruz. My future self 
is going out with a high school 
girl. She's ebullient, he's very 
sincere in his attempts to love 
her, but he's convinced he's 
failing. "What keeps me from 
drowning in her?" he asks 
himself. The turning point comes 
when they go to a movie with a 
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Sonic Youth/The Afterlife Cont. 


bunch of friends (I imagined it to 
be 'Pretty in Pink*), and he 
suddenly realizes how ambivalent he 
feels about holding her hand. He 
starts crying. "You are such a 
puzzle," his/my girlfriend 
whispers, holding him, as people 
turn to stare. 

So the show ends, and they 
drop the other people off, and they 
decide to just drive for a while. 
Just drive. It's very late at 
night. The palm trees along the 
road are black outlines. After a 
while, she falls asleep on my/his 
shoulder, and suddenly the grace 
arrives; "it seems like this moment 
should be enough for a lifetime of 
warmth... I am an enormity of 
feeling". He is suddenly redeemed! 

It was the best story I'd 
ever written, and I couldn't live 
it down. I was really into 
experiments in form; I would write 
as a woman, or I would read Willa 
Cather and try my hand at her 
pastoral style, or I would steal 
Donald Barthleme's Q&A format, or 
would try dialectal/phonetic 
stories, or I would include page- 
long poems in my stories. I was 
caught up in the joy of writing. 
But then I had the fatal thought; 
‘when will I write something as 
good as ‘Love and Calculus' 
again?". 

In "The Afterlife", the 
main character is an American 
businessman who's just retired and 
visiting family in Scotland. One 
night, stumbling about for the 
bathroom, he begins to falls down a 
flight of stairs, but is saved from 
a fatal plunge when he catches 
square on a balcony post, just shy 
of the drop. As the story 
progresses, this brush seems to 
have charmed him; and he realizes 
that his best is behind him, and 
that he's living in the afterlife. 

This story really struck me 
that fall, in the way it shouldn't 
have struck an eighteen-year old. 

I guess that was a sign of things 
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to come. It was such a resonant 
image, though. [It had such a 
strange, comforting power to me! 


Jonn Hawkes retired in winter, and 
at his going-away fete I wished him 
good luck in The Afteriife. He 
seemed appalled. I read a lot of 
Joy Williams, whose people are 
always seen after their moment; "I 
was a rain-washed star," cries one 
of her characters; "she had thought 
she might escape but now it was too 
late and even leaving wouldn't save 
her," reflects another. When 
spring came, I had completely 
my interest in writing. I was 
convinced that it would come to 
nothing. 

Two things stick out about 
the time when I was writing. The 
first thing was when I sitting with 
my mother in a theater the summer 
before I came to Providence, and I 
was sharing with her my hopes and 
dreams about being a great writer. 
"Do you think I could make it, nS ce 


lost 


tried?" I asked in the hushed 
theater. The previews were about 
start; I had excitedly talked from 


the moment we had sat down. I was 
all youth and impetuousness and 
hope. She nodded as the lights 
fell. 

The second thing when I was 
up at 4 am in front of my 
computer, some weeks after I wrote 
my best story, trying to get a 
terrible story about a high school 
party into shape, and feeling so 
suddenly despondent at my 
inability to fix this mess that I 
left my room, left my dorm and 
starting walking outside. After a 
while I sat on an upended, 
abandoned white refrigerator under 
a amber-colored streetlight. I 
felt everyone sleeping in houses 
around me, the light wind, as 
breezes traveled down empty 
streets, the freshness of the 
ocean replacing what we'd done; 
and wasn't it as if everything was 
yet to happen? Hadn't this all 
lain. in Watt: for us, idling? I 
sat in the cold for a while. I 
realized how I could make the 
story better, and I went back 
inside; but I would lose this 
larger vision for the longest 
time. 


+ 


2put of course, things could go 
terribly wrong. Like Nirvana, 
suddenly famous, they could become 
cartoons of their former selves to 
keep some kind of 'scum' 
credentials; Nirvana turned into 
guitar-smashing apes, Sonic Youth 
might lose themselves in the 
Stiirm-und-Drang noise shit they 
can effortlessly churn out like so 
much foul butter. Or the record 
could sink like lead and the band 
would decide to give it all up; 
Kim and Thurston would open a 
bookstore/performance space, Steve 
would get into painting, and Lee 
would start an ice cream company 


--Alan Ramaley 


Moshers at the OK Hotel 


MOS 


Everyone Into the Mosh Pit 


Reprinted without permission from the 
Seattle P-I, July 24, 1992 


It's frenzied. It’s intense. It’s an 
exercise in trust. It’s moshing--a 
slightly less violent form of slam dancing 
that’s growing more and more popular 
in clubs frequented by teen-agers and 
college-age women and men. 


Moshing involves scores of dancers in 

what is called a pit, an area near the 

stage. Moshers jump straight up and 

down and slam into one another, and 

often several people get picked up and 
passed around. 


"It looks and sometimes feels like it’s 
out of control, but it’s not,” said 
Stephen Simons, a 22-year-old 
Philadelphia bartender and mosher. 
"You always feel safe and under control, 
although juagng from the outside it 
looks really scary. A lot of people slam 
= each other, but no one really gets 
u Sy 


At least not seriously hurt. Occasionally 
someone being hoisted falls, but 
moshing etiquette calls for those nearby 
to help that person up. 


continued on next page... 
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They are very cool people," said 
John Giannott, assistant manager 
and head of security at a club on 
New York’s Long Island. "They are 
not troublemakers. " 


Club—goers typically mosh to 
alternative, Sake age hardcore 
music and almost always to live 

ibd ssn But moshing is 
pate much more widespread 
through the mainstream ascendance of 
such acts as Nirvana and the Rod Hot 
Chili Peppers. 


Moshing can happen just about 
anywhere, though the larger the space, 
the more participants are needed for a 
proper mosh. 


In Seattle, moshing frequently takes 
place at concerts in large venues such 
as the Seattle Center Coliseum and 
Paramount Theatre. Moshing is a 
common occurrence at alternative—rock 
nightclubs such as RKCNDY, the Off 
Ramp, and the 0.K. Hotel. 


Moshing often includes stage diving, 
when someone dives into the crowded 
mosh put head first, trusting others to 
catch him. The practice is not 
condoned by many establishments. 


Jimmy Arceneaux, a San Francisco 
area booking agent, recalled one show 
in Oakland where moshers walked on 
the heads of the people in the 
audience to get to the — and jump 
off. "It’s the most bizarre thing I've 
ever seen," he said. 


fanqseu! 
Jodeen M. Vance 


Comissions 
Leather Jackets 
Portraits 
632-5952 | 


G 


The OK Hotel has recently 
stopped all-ages shows because of 
landlord pressure. The OK hosted 
many great shows during its 
existence and its closure is just 
another blow to the kids of this 
town. Seattle won't be a 
kids place, they would rather you 
hang out on the street than go to 
clubs or see bands. So it looks 
like it will be back to the old 
days of Washington Hall, the Party 
Hall, and Barricades. Hopefully 
someone will have the guts, and 
more importantly the money, to open 
a new venue. 

Espresso Roma of all places 
has had a few bands play recently, 
the Dobermans, Plywood, and Kill 
Sybil have all made appearances. 
Other free shows have been 
occurring during the summer at 
Volunteer Park and the Seattle 
Center. The most notable band 
playing the Seattle Center's summer 
concert series include TAD, 
Seaweed, and Coffin Break. 

Famous people alert! Adam 
Ant has popped up in a few places, 
including the Vogue in recent 
weeks, but know one cares about him 
anymore. Nirvana, Seattle's MTV 
darlings now have at least five 
books being written about them. A 
British author was interviewing 
Seattlelites about the band and was 
surprised when I was the first 
person too say something negative 
about the band. I guess Kurdt 
Cobain action figures are next. 

The Re-Bar has installed a 
fascist door policy that is 
designed to keep homophobics out of 
the club. So instead of letting 
those at the front of the line in, 
the door person just picks who they 
think looks cool (which tends to be 
people they know). This means less 
flamboyant or known gays and queer 
friendly breeders often get 
excluded. What a great way to end 
discrimination, with more 
discrimination. This ain't New 
York honey, we don't need to judge 
people just by their looks in 
Seattle. 

So try someplace else 
instead, like the Colourbox, which 
is having more and better live 
shows and good industrial nights. 
Or check out the Vogue, it's having 
a re-birth, led by the club's great 
Fetish Night, which occurs about 
every other Sunday night. Come 
sporting your favorite fetish; 
leather, whips, black, g-strings, 
chains, and leashes seem to be the 
favorites. But don't come to 
stare, come to dance and have fun. 

Anyone out there that reads 
the national L.A. based underground 
zine Flipside probably has noticed 
an increase in Seattle coverage. 
Flipside staffer Stf has recently 
moved to Seattle and is reporting 
on some of the good music coming 
from here (not the lame wanna-be 
grunge stuff). 
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NEWS & STUFF 
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The Seattle Weekly, trying 
to be hip as usual, featured Riot 
Grrrls on it's most recent cover. 
For those unfamiliar with the Riot 
Grrrl movement, it is a loosely 
formed group of women that are 
promoting feminist values in our 
overly male-dominant world. 
Instead of being traditional 
feminists, the Riot Grrrls tend to 
be a new young movement that 
break many feminist stereotypes and 
have a more punk/alternative 
background. Many of the members of 
the movement are involved in 
independent bands too. Of course 
the Weekly published it only after 
the LA Weekly had done it and 
tested the waters, but they always 
jump on the band wagon a bit late. 

Jim Rose's Sideshow of 
Freaks (or Freakshow or Freak 
Circus) has found stardom. They 
blossomed from a Seattle bar act to 
an episode of Sally Jose Raphael, 
the cover of the Rocket, and a 
featured position in the overlly- 
hyped Lollapalooza II tour. It's 
rumored that these stars are 
becoming the next teen heart- 
throbs, replacing the outdated and 
too gentle stars of Beverly Hills 
90210. Maybe Jason Preistly will 
get his penis pierced to toughen up 
his image. 

Pop “star” Hammer had his 
lawyer send a letter to Hammerbox 
saying the Seattle band's name 
should be changed, it infringes on 
his copyrights. Bands Clawhammer, 
Hammerhead, and Clockhammer better 
watch out, they could be next. By 
my calculations Hammerbox were 
named before the Pepsi commercial 
star dropped his MC, so if anyone 
was to send such a stupid letter, 
it should have been Hammerbox. 
Maybe they can do the Sybil thing 
and change their name to Kill 
Hammer. Better yet, they should 
tell Mr. Corporate "Musician" to 
fuck off and try writing music 
instead of stealing songs and 
hassling people that know how to 
write and play music. 

The Seattle RAVE scene has 
pretty much exploded from 
underground private dance parties 
to overcrowded, overpriced frat 
parties with corporate sponsors. 
The underground dance phenomena has 
now gone mainstream, now Seattle 
clubs have "rave nights", which try 
to duplicate the rave experience. 
How come it seems that whenever 
Seattle gets something good 
(espresso, a few grunge bands, 
raves, the OK Hotel, etc.), then 
people try to exploit it and ruin 
it for everyone else? Well, I 
guess that's life, and that's the 
10 Things News. 

(If you have any exciting 
gossip or not-so-earth-breaking 
news, please dass it along to us, 
we are clueless and need your 
help.) 


Naked Aggression’s frontwoman Kirsten performing at the OK Hotel 


Wisconsin band Naked Aggression recently 
embarked on their first national tour and 10 
Things staffers Dan and Amy got to get to talk 
with band members Jamie (J) and Jeff (G) 
during their stop in Seattle. Phil and Kirsten had 
to miss the interview do to Phil's allergy 
problems. 


10: Hello, I'm sitting here with Naked 
Aggression, or haif of Naked Aggression 
anyway. 

G: The fun haif. 

10: So we have here Jamie the bass player, 
and Jamie has been in the band for how long? 
J: About four and a half months | think. Before 
that | was in 4 of 1. 

10: Also here is Naked Aggression's drummer 
Jeff, who aiso joined with Jamie. 

J: Jeff was fomerly from Demise, and more 
recently from 4 of 1, but nobody had heard of 
them. 

10: So, you guys are on your first tour with the 
rest of Naked Aggression, who could not be 
here tonight. What do you think of going on 
tour? 

J: It's been exciting so far. 

G: See we've had fun every night, no matter 
what. The jail thing sucked, but we've had fun. 
J: Yeah, Jeff went to jail. 

10: OK, let's tell the jail story. 

G: | was in jail for 13 hours. 

J: We were all like really hammered in Rapid 
City. 

G: Going out with a bang, so to speak. 

J: Yeah, and these guys were ail really cool, 
they lived in the House of Veg. They were like 
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these die-hard vegan motherfuckers and they 
were great. 

G: They like to show their penises. 

J: Yeah, they like to whip out their penis and do 
dick tricks. 

G: It's pretty funny. 

10: Did you guys whip yours out. 

J&G: No. 

10: Wimps. 


Bassist Jamie takes time out to smile for 10 Things 


J: Well, anyway, we were ail hammered and 
me, Matt and Vidal were skating and all being 
loud about 2:30 a.m., and | left and went 
skating. While | was gone, the cops came. 

G: | was out on the porch at the time, three of 
us were, and soon as we saw the cops we 
walked inside and then hid in the basement. 
And then the cops came and said that they 
were going to go in the basement if everyone 
didn't come up. So we came up and | agreed to 
do a breathalyzer and got busted. 

J: And right when they were bringing them up | 
got there. 

10: You agreed to do a breathalyzer? 

G: | didn't think they'd fucking do it. 

J: Isn't he a dumbshit? But anyhow, right as 
they were coming out of the basement, | came 
skating up around the corner and went into the 
driveway and realized | was standing next to a 
squad car and |'m like, fuck this, cause | was 
carrying... 

G: Yeah, we can say that. 

10: Oh, they're a drug band (Lots of laughter) 
J: Yes, we have been dealing lots of heroin on 
tour. So | just started walking away and 
another squad car drives up and | went and hid 
around the side of the house. Jeff was in jail for 
13 hours and he is a vegan, so he couldn't eat 
anything except for two pieces of bread and an 
orange. 

G: | couldn't have a cigarette either. No phone 
cail also. 

10: Did you get read your rights? 

G: Yeah. You know | wouldn't have been that 
busted, but stuff started falling out of my pants. 
J: Yeah, he crotched everything and then his 
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pipe fell out of his pants. (Tons of laughter) 

G: It was so funny, | was ail drunk and my 
dugout fucking falis out, and the cops were 
like, what's that? 

J: You shouid have just kicked it as hard as 
you could, 

G: | just said its something you smoke out of, 
she didn't even know what it was. The other 
cop had to tell her what it was. So | got busted 
on possession. Then I'm riding to the cop 
station and | get out and my bow! falls out of 
my pants as I'm waiking to the jail. | just kept 
walking and she's like, oh you dropped your 
pipe and | just said yeah, yeah, whatever. 

J: If you ever have a chance to get in the back 
of a cop car, dig down between the seats, 
because there's tons of stuff down there. 

G: That's what | was going to do, but! couldn't 
stick my hand down far enough. 

J: | got busted once in my truck when | had 2 
pipes and | reached down in the back seat of 
the cop car and found a bag of dope. 

G: Let's change the subject, we're off on sort of 
a tangent here. 

10: How about beer. We're drinking 
Milwaukee's Best. Now, what is the quality 
beer in Madison, WI? 

J: Huber. We get these cases of Huber. It's a 
sick fucking beer. 

G: It's great, | love the shit, it used to be $4 a 
case. 

J: Oh gawd. Weil, it's OK if you're already 
drunk and you start drinking it. 

G: Fine, Old Milwaukee. 

J: Or Mickey's 40 ouncers; cheap as shit. 

10: Steve said beer is cheaper in Madison. 

G: Well, | don't know, it's pretty cheap here in 
Seattle. | was worried about it out here on the 
West Coast, that beer was going to be a lot 
more expensive. 

10: But neither of you are 21. In Madison, do 
you miss out on shows because of your age? 
G: | go to bar shows with no probiem. | just 
walk in and don't get carded. 

J: I've been fortunate, when a couple of bands 
have come through that | wanted to see | could 
borrow an ID. Like to see Peari Jam. 

10: Aagh. Pearl Glam, we won't talk about 
them. 

J: Yeah, we know you hate them. Now there 
are three thing we won't talk about in 
interviews: religion, politics, and Pearl Jam. 
I'm kidding. 

G: Yeah, you have to write in after that 
“laughter.” Like you can really feel what it was 
like being there; “laughter.” 

10: Your first Seattle show with Poison idea 
and the Gits at the OK Hotel was really good. 
Tomorrow you are playing the Off Ramp with 
Grin. Are you bummed about their under 21 
policy? 

G: It sucks. 

J: It sounds like we will only be allowed in to 
play and can't watch the other bands which is 


Naked Bagsez 


really lame. Hopefuily we will defy that. 

G: It's cool, though, that's the way some bars 
are. 

10: At other bars you've played at, has it been 
that way? 

G: No, we have had no problems. 

10: Both of you two are not on Naked 
Aggression’s first two 7"s that are out. 

J: No, but they are OK. 

10: Of course Naked Aggression is better now 
since you guys joined the band. 

J: Yes, | think that. You have to think that. 


G: And people have said that too which is great. 


Our first show got written up in the paper and 
they said the new drummer and bassist were 
great. 

J: | was so nervous our first show. 

G: No shit. 

J: It was this band that has all these songs and 
is pretty well known. 


J: Yeah, our last show was excellent, it was 
with Spitboy and it was just packed. 

G: Everybody was singing along. 

J: We were rockin. Spitboy was rockin too. 
They are great. Demise played too, it was cool. 
G: They are so much better now--they have a 
new drummer and bassist, a new 7" out, and 
also left on tour the day we did. 

J: Our last show will be with Demise at the end 
of the tour in Milwaukee. The welcome back 
show, it should be a lot of fun. Econochrist is 
playing too. 

10: So | heard NA wants to relocate to LA after 
the tour is over. 

J: Yep, that's the plan. 

10: Why? 

J: | don't know, it's just what the band has 
decided. 

G: The story is Tom Flipside pretty much 
talked Kirsten and Phil into it before me and 


Poison Idea and Naked Aggression partying it up backstage at the OK 


G: We were in the band two weeks and we 
played our first show. Then the second night 
we played in front of 500 people at the 
Alternativefest in Green Bay. It was so weird, 
we had a dressing room and people wanted us 
to sign autographs and shit. 

J: It was weird and we got some bad press and 
some stupid personal shit happened. It kind of 
hurt me and the band because people were 
writing shit and saying shit that was hurting my, 
not necessarily career, but main hobby in life at 
this point. What | enjoyed most was being hurt 
and | wanted no part of it. 

10: But that’s all over now. and you are on tour. 
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Jamie joined the band. And we joined the band 
knowing we were going to move to LA. 

10: So you have peopie at Flipside into NA. 

G: Yeah, we just did an interview with them after 
the MRR interview. The Flipside guy reviewed 
our 7" like we had paid him. He even told A&R 
people to forget about the next Nirvana and look 
at us. 

10: Yeah, right. 

G: No, seriously, read the fucking issue. The 
review in the newest issue is insane. 

J: Yeah, | had the biggest smile when | saw that. 
But | didn't feel like | should be smiling because 
we had no part in that 7". 


10: So you guys must be anxious to get some 
stuff out with you two on it. 

G: Yeah, a CD is coming out with the 2 7"s and 
four live songs with us. 

J: Except there was no one in the place when 
we recorded live except my girlfriend and her 
buddy from the dorm. We piayed with 
Clawhammer and Vertigo, and no one showed 
up. 

G: We just got added on the bill so we could 
record the live thing. It turned out pretty well. 
J: The bass drum sounded so heavy. It was a 
soundboard recording on DAT. One song is a 
new song and the other live stuff are old songs 
played with us. It's wild, it has no plastic cover, 
it's environmentally safe. 

G: It's a big fold out thing that folds into a CD 
cover. 

10: It's CD only. Do you feel lame about that? 
G: No, because you can still buy the 2 viny! 
7"s. We wish someone wouid put the live stuff 
out, maybe Flipside on a flexi, or something. 
The thing to look for is our first album this fall. 
't, along with the CD and 2nd 7" will be on 
Broken Rekids. 

10: Are you playing stuff on the tour that will be 
on the album? 

J: Yeah, actually we are. We have been 
playing a lot of the new stuff. Songs like Bitter 
Youth, Comfortably Dumb, Killing Floor, 
and...well, we won't get into it. 

10: What? 

G: Well, we wrote the really heavy song that's 
totally great that ended up called "Death to All 
the Pigs." That's the name. It has cool lyrics, 
but the title sounds so childish. 

J: | don't think ail policeman should die, | don't 
think that's the solution. 

G: Maybe just “To the Pigs” or something. But 
Phil and Kirsten really like the current title and 
they are in control of the lyrics. 

10: So how did you guys hook up with Broken 
Rekids? 

G: Tim Yohonahan gave them the first 7" to 
hear and they liked it. They called up and 
wanted to repress it and do the 2nd 7”. 

10: When it comes to live shows, do you prefer 
all ages shows? 

J: | definitely prefer all ages show. | hate age 
limits on who can see band. Anyone who 
wants to see a band should be able to see 
them, that's all there is to it. But, sometimes its 
just not possible and we play bars. /f there's 
only a bar, you play it. But that kind of cool too, 
decause bars are a different scene ail together. 
10: Here in Seattle you have the chance to play 
doth scenes. 


J: Yeah, OK Hotel show was cool. | was fired 
up for that show. | heard that Poison idea's 
show were a bit wilder though. But they were 
tight and sounded great. 

G: | was kind of intimidated by Poison Idea at 
first, they are huge. 

J: They were so hammered. 

G:; | don't see how they can play like that. We 
can't play drunk, it fucks things up. 

J: We are serious, but we do know how to 


have a good time. If you think of ail the fucking 


jobs you've had, why do you quit them? You 


get bored, you fucking hate it. I'm never gonna 


get bored playing music, fuck that. 

10: You guys are smoking and you didn't 
before, does going on tour make you smoke? 
G: It does, it's so fucking stressful. Even if we 
look relaxed, we are still stressed down inside. 
Touring is hard and stressful. 

10: Yeah, you guys said you had a bunch of 
cancellations, but your first show here went 
weil and soon you will be heading down to 
California. 


CENSORED TRUTH 
I told the truth today and they put me away 
I forgot they censor everything we say 
Say what I want, 
Say what I want 
Say what I want 
Censorship is wrong 
I Know what's going on and I[‘ll tell everyone 
You can't shut me up anymore, NO! 
I know what’s going on and I'll tell everyone 
You can't shut me up anymore, NO}! 


I watched the news today and it was full of lies 


They aren't telling us the whole story 
Hiding the truth 

Hiding the truth 

Hiding the truth 

Hide the truth from us 

I know what's going on and I'll tell everyone 
You can’t shut me up anymore, NO! 

I know what's going on and [‘1ll tell. everyone 
You can't shut me up anymore, NO! 

I wrote a song today and they threw it away 
They made a law so record stores can't sell it 
Puck the Supreme Court 

Fuck the PMRC 

Fuck Jessie Helms 

FUCK CENSORSHIP! 

I know what's going on and I‘ll tell everyone 
You can't shut me up anymore, NO! 

I know what's going on and I'll tell everyone 
You can't shut me up anymore, NO! 


J: Yeah, we are headlining at Gilman and 
Rajis and playing tons of shows. At Rajis we 
are playing with Oiler, who are fucking cool 
and Anus the Menace who wiil be on the next 
Flipside Comp. with us. 

10: All right, the next Flipside Comp. 

G: Yeah, NA, the Dwarves, Anus the Menace, 
Blood Trumpet, Chemical People, and tons of 
other bands. We had to pay a lot for a 24 track 
recording of that song. The only place we 
could do it was at Smart Studios, where 
Nirvana recorded. 

J: Yeah, Butch Vig was on “vacation.” We 
walked in and saw this big gold Nirvana record 
presented to Butch Vig along with Smashing 
Pumpkins, Killdozer, L7, it was weird. 

10: What's the song called? 

G: Religious Lies. There is a cool skit at the 
beginning. 

10: Kirsten seems kind of quiet in person, but 
she changes on stage. 

G: Yeah, she gets wild and goes off. 

J: At the Spitboy show, before we played 
Media, she went on this ten minute rant that 
was so cool. She started screaming "and | will 


not have my rights taken away from me" and got 
louder and louder, she was almost crying and 
the crowd went wild. 

G: They were so into it. 

J: For the last half of the show | couldn't do my 
backing vocals because everyone in the crowd 
was singing into the mike. 

10: It must have been a lot different on tour then 
without the homecrowd's support. 

G: Yeah, now one guy knows the words. 
Actually, quite a few peopie know us. People 
drove up from Tacoma to see the Seattle show. 
J: In one town a guy bought a shirt before 
anyone played and said | can't believe you guys 
are playing here, it's so great. He knew ail the 
words and it was cool. 

G: That's the inspiration. All this bad shit can 
happen and we get on stage and everything is 
wonderful. 

10: What kind of musical influences do you guys 
have? 

J: FON, Operation Ivy, Chili Peppers, Sepultura, 
Suicidals, No For An Answer, Jane's Addiction, 
Bad Religion, Insted, Madonna... 

10: Pretty diverse tastes fora punk band. 

G: Yes, definitely. 

10: Let's see, last night we went on a mission, 
putting up fliers for advertising since we didn't 
see too many about town. 

G: That's kind of weird, an out of town band 
doing their own fliering. We have had pretty 
good advertising in the towns where we play. 
10: What is going to happen after your tour? 

G: We are going to move to LA. 

10: When? 

G: Phil and Kirsten are going to move out in 
about a week, we will go out sometime after 
that. Within a month. 

10: Is it going to be hard to more? 

J: Itis kind of going to suck. But the band is 
important enough. Our girlfriends are going to 
move to LA too. 

10: So do you plan on making music a career? 
G: Fuck yeah. Fuck working 9 to 5, this is the 
only thing !'m good at, | can’t do anything else. | 
hate working. | dropped out of school because | 
lived in a redneck town and was the only punk. 
| got my hair cut by rednecks and shit. Now I'm 
doing what | want to do. 

10: Do you think NA has a set style? 

J: No, but we have limited ourselves. Phil is a 
classically trained musician and doesn't get to 
use any of it with the band. Line-up changes 
have also changed the band. 

10: Yes, since you two are both somewhat new 
to the band. How did you guys join? 

J: | had seen NA a bunch of times lice and was 
good friends with Jeff. 

G: | was a fan and | lived with Phil and Kirsten. | 
knew ail the songs already and had jammed 
with Phil and Kirsten a long time ago and it was 
cool. So they asked us to join when the old 
drummer and bassist left. 

10: What's food like on the road? 

G: Ooh, it's great. I've gained ten pounds. 

J: I'm pretty much vegan now, not by choice. 
10: Is it hard to eat vegan on the road? 

G: No, people have been really good to us and 
fed us. In Rapid City we are like pigs, they 
made a meal three times a day. 

10: Well, we have spaghetti. 


- evi rock music or are proschoice, pour parents just [iked to scare pou. They are 
| closer to evi than they think, though they deny evil furks in their hearts. I've got 


~ Soctrine. They wish to repress beliefs expressed through music. They limit us, 


Satan Says — 


s Netto boys and girls, Satan is in and he would love to talk to pou. i'm not that 
— terible beast your parents warned you about. You won't burn in fell if you fisten to 


news for pou kiddies, evil and good are in all of us despite what pour parents may 
have preached. They still cling to the outdated puritanical befiefs of evil being 

* caused by outside forces. Parents want to blame Satan and Ozzie for killing their 
kids, when they probably Srove their Kids to suicide by trying to controf them and 
. not fistening to ther Rids' beliefs and problems. They want passive kids that don't 
question, not some wild free thinkers. Such evil people fabef pour music 
"pornographic" and "explicit" and then try to control this music with those labels. 
They think their kids aren't smart enough to think for themselves, so thep want to 
program their kids without the interference of music and outside ideas. 


ies want pou to share their values, so they force feed them to pou and cut 
you off from other beliefs and knowledge that don't fit thetr program. Through 
censorship they can control pou, just as communist China censors music, art, 
publications and any other material that doesn't adhere to the governments strict 


_ restrict us, and make sure we meet their standards. They try to control our fives, 

— $0 they can five happify. They don't care about pour happiness, only theirs, they 
— are evil and selfish. Thep make free thought and expression a crime. In 
— Washington State they made it illegal for minors to buy music they label as “erotic” 

and they will punish free-thinking adults that buy such labelled music for minors. 
Suck their (abels and fuck their law. Fight their [aw in pour own life and on pour 
own terms. Buy music for minors, boycott, vandalize, and rip off stores like 
Tower and Wherehouse that gladly enforce their laws. By “protecting” minors 
from songs about cop killers, they also “protcet” them from songs that criticize their 
beliefs, their god, etc. simply because it is not said in a manner they approve of. If 
any minors are refused music because of this faw, please write 10 Things so they 
can get the word out about what stores bow down to this faw. Satan will accept 


— any letters of praise or scorn courtesy of 10 Things. Don't sit on pour butt, do 
something. 
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ZIPGUN 

8 Track Player LP 

(EmPtY Records) 

Zipgun's pop-rock-punk sound is very catchy, especially live. On 
their debut LP they try to capture that sound, and do so somewhat 
successfully. Some of this is reminiscent of early Mudhoney, but 
other songs throw me for a loop, there is more melodic stuff and 
even the use of samples. It all does seem to have an underlying 
punk edge that many Seattle bands seem to have lost, I'm sure glad 
this band still has it. -dan 


Instead of simply repeating the hard-driving punk rock from their 
previous 7"s for 40 minutes, Zipgun makes this album even better by 
adding bits and pieces of everything we've heard in Seattle in the 
past five years (wah pedal, Skin Yard, early Mudhoney). The 
diversity of the songs doesn't detract from the album's energy and 
intensity, though. Definitely one to pick up. -charlie 


FUGAZI 

Noizebleed 7" 

(bootleg) 

OK, I think this makes Fugazi sound more exciting and heavy than 
they really are. The hissy recording makes it less polished and more 
fun then the album versions of "K YEO" and "Waiting Room". This 
August 1991 recording really captures the excitement of this band 
live, even if they are kind of boring now. -dan 


This boot looks good, but sounds like shit (surprise, surprise ....). 
Not worth bootleg prices. -charlie 


PAIN TEENS 

Stimulation Festival LP 

(Trance Syndicate) 

First time I listened to this album, my brain was in an unaltered 
state, and while I could catch the grooves, it wasn't very accessible 
to me. Afterward, when I heard it under the influence, I immediately 
clued in to what the Pain Teens were all about. Dark, noisy, 
psychedelic songs about serial killers, alienation, death and 
destruction. Whether the vocals are a mix of freakish samples or 
Bliss Blood's haunting voice, the songs on this album make a great 
soundtrack for when your mind is on a journey to higher spheres. 
-charlie 


OFFICER DOWN 

Seif Titled 7" 

(Rathouse) 

Part NY Hate Core part jazz, yep its true. I saw this band live in a 
room full of movie props with fake fog and I was amazed. You will 
probably hate this unless you like bands like Filth, Blatz, and SFA 
and are open to saxophones; I am and I like it (plus it has a cool 
cover). -dan 


Grindcore-punk with sporadic free jazz (and I use the term loosely) 
breaks. Unfortunately the two parts seem disjointed in the songs, 
and it doesn't quite work for me. At least they're doing something 
different..... -charlie 
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SUPERCONDUCTOR 

Heavy With Puppy 7” 

(Boner) 

This 7" captures more of the magnificence of their live shows than 
their previous 7". Both songs on Heavy With Puppy are way heavy, 
way noisy, and way catchy. -charlie 


Canada's 10-piece returns with pounding guitars, screaming vocals, 
samples, and loads o' noise. AmRep missed out on snagging these 
guys, with sausages, kung-fu, fake names and 7 guitarists, this is like 
a cool b-movie you don't want to miss. -dan 


CHERUBS 

Icing LP 

(Trance Syndicate) 

Part of that Texas psychedelic noise thang, the Cherubs opt for the 
heavier route. Big fat bass lines and noisy guitar. Vocals switch 
between angst-ridden wailing and deep down growling among the 
distorted bass. Good album. -charlie 


DRAIN 

Pickup Heaven LP 

(Trance Syndicate) 

Wild guitar and drum machine psycho-delic rock. Most of the vocal 
tracks are samples, but some are sung through a great lo-fi fuzz 
sound. One of the songs off their first great 7" ("Flower Mound”) is 
on here and all of the rest are just as good. If you're into crazy noisy 
songs with hypnotic industrial beats, then this is for you. It was 
definitely what the doctor prescribed for me . -charlie 


NYMPHS 

Self-Titled LP 

(DGC) 

I never heard this band when this came out, so I picked up a cheap 
used promo. Pretty good for a major label, it's on the noisy/grunge 
side of things and has female vocals. OK, but more mellow than I 
expected. -dan 


BROTHER BUZZ 

Dynamite 7" 

(eMpTy) 

More pop than punk, this band reminds me of some of the poppy 
bands on Lookout. I liked this band live at a party, but this 7" doesn't 
excite me too much. -dan 


Garage-a-billy pop-punk that sounds right at home on eMpTy records. 
Good, but not catchy enough to really stick to your turntable. -charlie 


I liked this until the vocal kicked in. He sounds like one of those 
cheesy, generic college rock singers who are a dime a dozen. And the 
music got poppier and poppier. Which isn't necessarily bad. Except 
for those guitar solos. Oh yeah, the cover art looks like something 
out of Ren & Stimpy. -parker 
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ALCOHOL FUNNYCAR 
Self-Titled 7” 
(Rathouse) 


Rathouse Records is kicking some Seattle ass by putting out bands 
that no one else will, of course that doesn't mean that they all will be 
wonderful. This is too pop for my tastes, I'm sure the college rock 
crowd will dig it. -dan 


From the name of this band I thought they were going to sound like 
a loud fast blast down the quarter mile. Instead it sounds like an easy 
drive down familiar college rock streets. Bummer. -charlie 


SICK AND WRONG 

Wesson Oil 7” 

(Sub Pop) 

The band that Hate made (the comic, not the emotion). This is 
pretty snotty and low-talent, there are throw away lyrics, shit, this is 
less complex than the Dwarves. Fun and different from most of the 
Sub Pop releases of late, but I'll probably only listen to it twice. - 
dan 


SPITBOY 
Self-Titled 7" 
(Lookout) 


They are a bit over-hyped, but I like them. A more punk 7 Year 
Bitch with better pissed off lyrics (but maybe not as good a singer). 
Spitboy bring in the women's point of view that punk lacks too 
often. For other good music from a woman's point of view, check 
out the No Dykes In The Pit compilation, which includes a cut from 
7TYB. -dan 


HOLE 
Holier Than Thou 7” 
(bootleg) 


This is the best Hole 7” to date and I think the fact that it is a boot is 
great (because Courtney went into Orpheum and took all their 
Nirvana boots with her hubby). There are 4 studio cuts here, even 
one Beat Happening cover. This lets Courtney show off her 
beautiful voice, instead of her loud mouth. -dan 


The cover says this boot was taken from studio recordings in 
London. It sounds good, and the songs are decent, especially for 
outtakes. If you're into shelling out for bootlegs, this is one to check 
out. -charlie 


I don't want to like these guys, mainly because of all the hype 
surrounding Courtney's marriage and the band's signing to Geffen. 
But this boot is some good shit. Courtney's voice is full of emotion. 
Whether screaming or moaning seductively, she sure sounds like she 
means it. The B-Side is less exciting than A (which includes a Beat 
Happening cover), but this great quality boot is well worth your 
money if you can find a copy. -parker 


Sympathy's quest to conquer the indie world continues with Seattle's 
very own Gas Huffer. The Huffers put out one great garage punk 
song a la the Cramps and Misfits and one surf instrumental. While 
their 1st 7" is pretty much impossible to top in my book, buy this 
single, because you will definitely like it. -dan 


Another fine 7" from Gas Huffer, and their best produced to date. 
This one has a slick garage blockbuster backed up with a surf 
instrumental on the B-side. -charlie 


Gas Huffer live at Volunteer park 


--photo by dan 


GRIN 

Demo Tape 

Out of the ashes of funk band Herd of Turtles comes Grin, a funk- 
rock band that hasn't tried to capitalize on the "Seattle Sound.” These 
four songs are complex and catchy and bring Primus to mind. Grin is 
a nice addition to the overly typecast Seattle music scene, and their 
skill and sound will certainly bring them a record soon.--dan 


LACERATION 7" 

With the heavy of metal and the crunch of punk, this grindcore band 
unleashes its tunes in a slow building manner not unlike Neurosis, but 
this is totally raw. A few ex-Aspirin Feast members here, their 
influence is definitely felt, but this is more metal and way better 
(sorry Mike). I think these songs were on their demo tape that came 
out a few months ago.--dan 


VARIOUS ARTISTS 

Flexi 7" 

(TK Records) 

This came free with the last Flipside and has one song from each of 
the four bands releases on Tim Kerr records from Portland. This 
label has been cranking out tribute 7"s and now free flexis, I don't 
know what is going on in Portland, but I can't complain. The bands 
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8 The Young Lords remind me of the slower new TAD songs with Ben 


from Skin Yard singing and guitar solos. Of course this makes no 


4) sense. Fans of the more commercial Seattle bands might like this 


one (oh, it has splattered vinyl.)--dan 
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represented here are: Poison Idea, Napalm Beach, Hitting Birth, and 
Caveman Shoestore. This is a good sampler for free, so pick up the 
magazine.--dan 


FUCKERS 7" 

(Sub Pop) 

OK, Subpop is on to something here, this is another band playing 
snotty, catchy, punk music like the Derelicts, Dwarves, and Sick and 
Wrong. I think this is the Dwarves, it sounds similar and the cover 
with the guys in masks reminds me of the cover of Toolin’ for a 
Warm Teabag. I'm really glad Sub Pop actually has a couple of 
bands not doing the grunge thing, maybe I'll start buying their 
records again.--dan 


VARIOUS ARTISTS 

Smells Like Smoked Sausages 2x7" 

(Sub Pop) 

These are all AmRep bands that Subpop borrowed for this double 7" 
Singles Club special. The labels were mixed up on my copy so 
Helmet sounded a lot like Vertigo. Thankfully the mistake was 
noticed. About half of these tunes are good, the highlights include 
Helmet, Tar, and Helios Creed. OK, but not worth the $15 some 
record stores have been selling it for.--dan 


VARIOUS ARTISTS 

Benefit for Beer Comp. 7" 

(Swill) 

This is a compilation of New York punk bands that really has 
nothing to do with beer, as the title implies. The Deviators have the 
strongest song, the other bands are Jesus Chrust, The Casualties, and 
Public Nuisance. Pretty good and cool packaging.--dan 


THE DETONATORS 

Billion Dollar Nazis 7" 

(Insurrection Records) 

There is a slip included with this 7” that tells exactly how much it 
cost to make and that this is totally nonprofit and do-it-yourself. 
The band is from Oregon and are a little like DOA, they play punk 
with lyrics you can understand and aren't afraid to try guitar solos. 
Good music and very deserving of your support.--dan 


VARIOUS ARTISTS 

Can of Pork 2xLP 

(Lookout Records) 

29 bands all crank out a song on the new Lookout compilation. 
There is some boring stuff you have to weed through, but this is 
mostly good. Some of the better songs are from: Fifteen, Vagrants, 
Downfall, Wynona Riders, Mr. T Experience, Blatz, Spitboy, Anger 
Means, Lag Wagon, Engage, and The Lookouts. These bands 
represent what the East Bay has to offer, it's totally different from 
Seattle music and you should give it a try. This record has some of 
the best indie/pop/punk bands around doing all unreleased songs that 
definitely should not be missed.--dan 


Keanho? CD 

(Sire) 

I have no clue what the title of this is, so I guessed. Ministry 
continues to evolve on this release, I think they will be a speed metal 
band in a few more records. Gibby from the Butthole Surfers sings 
on the heavy Jesus Built My Hotrod, which is probably the highlight. 
There are tons of metal riffs on this, along with the samples, 
pounding drums, and distorted vocals. Scarecrow is totally heavy, 
and Psalm 69 starts out with a techno intro and rips into a blazing 
death metal tune. Good, but weird, not for the fans of Ministry's 
earlier dance music.--dan 


Eight Reviewers in Search of Polvo's "Cor-crane Secret" 


This was supposed to be an interview with the Cherry 
Poppin’ Daddies. I went down to Portland last weekend to see them 
and the Toasters, and to chill with some old friends, Derek and Andy. 
The Daddies canceled, so my interview was a bust; and I even 
remembered my tape recorder this time! The Toasters were pretty 
groovy, though, and we talked to them after the show; when they 
come up here, I expect everyone to show up, and yes, I will be taking 
attendance. We then drank and stumbled around downtown Portland, 
quoting Gus Van Sant movies. "Like a fucked up face,” I said, 
looking down 2nd. Ave, peeking through my hand; "God bless you, 
son,” said Melanie, Derek's girlfriend, pretending to receive a paper 
bag. We headed home. 

Andy and Derek live in a two-bedroom apartment over by 
Portland State University, by the park. We walked up the three flights 
of stairs. There was a party going on that had spilled into the hall and 
turned into a floor party; we weren't tired, so Andy pulled a ratty 
couch into the hallway, along with a Superman bean-bag and his CD 
boombox, and I met everyone. 

I always feel stupid after I smoke pot, but I did (and I did). 
Andy was playing his new favorite CD, Polvo's Cor-crane Secret. 
Afterwards the ten people, including me, sitting around the stereo got 
to talking about the record. I still had my tape recorder. I turned it 
on, and jabbed it at people as they spoke. 


...Good music for when you're stoned. It 
sounds like I feel, that kind of overstimulated, 
full feeling you get, that buzziness, that 
saturation? It's red eye music, too much 
Mountain Dew music, not enough sleep 
music. 

I like the little bullfighting riff... 
again. 

You mean the flamenco guitar? Yeah. 
They're fond of that Middle-Eastern raga 
groove thing, those strange bends and 
harmonics. The melody lines go all over the 
place... 

...like the best roller coaster I ever rode. It's 
nauseating. 

It doesn't nauseate me, but it kind of makes 
me kind of sad. 

Continued on next page... 


Derek Matsuura: 


Alan Ramaley (Me): there it is 


Melanie Feinberg: 


Matthew Rob: 


Alan: 
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Andy: 
Alan: 


Matthew: 


Why? 

Because I expected so much of them. Their 
double 7" was totally great, well... at least 
"Can I Ride" was great. I never listened to 
more of it than that. I thought their LP 
would be more of that; nice, herky-jerky 
beats, combined with big blustery stuff. I 
don't know if I like this record. 

I like it a lot, though I don't find it quite as 
stunning as the double 7”. 


Protein 93 (he wouldn't tell me his real name): 


Derek: 
Matthew: 


Derek: 


Matthew: 


Volker Stewart: 


Alan: 


Melanie: 
Andy: 


Melanie: 
Alan: 


Protein 93: 


Volker: 
Melanie: 


Volker: 
Andy: 


Alan: 


Derek: 
Alan: 


All Polvo records are listenable. 

This "Can I Ride” is different from their 7”. 
"Can I ride" should have remained 
untouched; singing so much lower makes it 
sound like the lead singer is bored. 

I kind of like the new version, though I miss 
the ‘liveness’ the song seemed to have on the 

vinyl. 

The new "Vibracobra” is OK, and "Kalgon™ 
and "Ox Scapula”™ pretty much rule. 
Sometimes the dissonance seems contrived 
and annoying. 

Yeah. There does seem to be a lot of 
gratuitous fuzz. Of course, maybe I'm just 
getting old. I was thinking the other day, 
when I was singing along with "How Sweet 

It Is" on the radio, that I know more about 
Husker Du than James Taylor. And I 
thought, that's pretty weird. I don't know 
anything this totally famous cat, but I can 
tell you where Bob Mould lived in 
Minneapolis. 

James Taylor is good music to fall asleep to. 
Isn't "Fire and Rain" about how his 
girlfriend died in a plane accident? 

Yeah. 

What do you guys think Polvo sounds like? 

Their name almost rhymes with vulva, 
which is nice. 

Some tracks are sorta Sonic 
Youth/Pavementish. 

You mean in a derivative way? 

In a good way. No, really. 

Kind of like Drunken Boat. They totally 
sounded like early Sonic Youth; but it's a 
good sound, and I'd rather listen to great 
imitators than bad originators. Actually, 

I've got this Cornell fanzine with a review of 
the record. I'll get it (he leaves). 

There's a lot of cool bands coming out of 

Chapel Hill these days. Moist records is 

based down there, there’s Southern Culture 

on the Skids, Vanilla Trainwreck, all kinds 

of weird Southern bands. 

Isn't Vanilla Trainwreck from Kentucky? 

That's still South. 


Melanie: Everything from the South seems to teeter 
between lost innocence and inbred idiocy. 
The South is all about big mangrove trees and 
kudzu. Flannery O'Connor. 

"Sooner or later/You and I will 

merge/Everything that rises must converge." 

That's Shriekback, right? 

Andy: (returning) This zine is a rare breed. It's a 
fashion zine. Here's the review; it's kind of a 
poem thing. It's by Rob Vaughn. "The 
album have although I not/A set of half at 
CB's I caught/On stage, the boys, the band, 
did say/Sound we like Youthful Sonics 


today?" 
Derek: CB's? Is that like CBGB's? 
Alan: So he doesn't have the album? 
Andy: Well, I guess it's a review of the band. But 


remember how were talking about Sonic 
Youth comparisons? There's more. The next 
part goes, "The sweat from crowd did rain 
and storm/They played, the band, no talk was 
norm/Applause, ‘though light, was much 
enthused/Geetar tunings bizarre were used" 

Derek: Instant art. Just twist pegs. 

Andy: This last part's for Volker and Alan. It ends, 
"Did drone, the sound, throughout the 
night/The band, loose sound but played they 
tight/Some ears might feel things out of 
tune/Mine feel the album can't buy too soon.” 


Melanie: What's the name of the fanzine? 

Andy: "Gorgeous" 

Melanie: Oh, I get it! 

Alan: Any final opinions for the record? 

Sebuku: I think the most striking aspect of the album 
is its immersion of the listener in purple... 

Derek: What? 

Sebuku: ...An enveloping softness not without a 


certain corduroy texture and its own 
delightful nub. I haven't felt this way about 
an album since Prince invited me to take a 
bite out of his purple rock in "Dance, Music, 
Sex, Romance". 


Melanie: Wow. 

Sebuku: If I were to sum up the album in two words, I 
would say violet shivers. 

Alan: Crack kills, man. 


We talked for a little longer and then we went to bed. You 
should be able to find the Polvo record in any store with a good 
selection of independents. It's on Merge records. Your mileage may 
vary... 

..oKay, so I made it all up. Sure, I went to Portland last 
weekend; but to visit my Mom, who really digs Ella Fitzgerald, and 
we watched “Rocketeer” together. The characters of Derek, Andy, 
and Melanie are imaginary. The rest of the people sent me reviews 
from all over. Volker lives in Baltimore; Rob's in Ithaca; Sebuku’s at 
the University of Wisconsin; and so on. In real life, I'm too square to 
know these people. But isn't this the kind of thing we all wish we 
were doing? Living in a downtown apartment, having literate, funny 
conversations with close friends, and listening to good CD's? This is 
our "Melrose Place". The only thing I'd change for the second 
episode would be the "cool" spin I gave to marijuana (which I've 
never actually smoked), and I could easily be talked into getting nd 
of Melanie's nose ring. --Alan Ramaley 


Hello and welcome to 10 Things, our fanzine of sorts. Our policy is no policy, nothing is set in 
stone. Our format may change, our size may change, we may switch to covering the explosive new polka 
scene developing in Yelm, or we may just all die tomorrow. Regardless of these endless possibilities, we are 
here, so please read us and feel free to send us any letters or submissions, including: band info, artwork, 
pictures, demos, beer, records, drugs, zines, oh, basically about everything except poetry. If you send us 
poetry we will hunt you down and kill you. But do send us stuff and if you include a stamp we will probably 
write you back. Send all submissions to our corporate headquarters at: 10 Things, 1407 NE 4Sth Street, 
#17, Seattle, WA 98105. 

10 Things is totally free and we hope to keep it that way. If you want us to mail it to you, please 
send a few stamps. We will run free ads and classifieds just because we are nice and don't care about making 
money, we just want to spread the music, have fun and provide another alternative in our oh so straight and 
boring world. 10 Things is completely unorganized, do-it-yourself, underground, and clueless. We make 
no promises, therefore we will have no regrets. 
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